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Abstract 

The authors present a dataset containing transcriptions of manuscripts of the Middle 
Dutch strophic poem Martijn Trilogy by the Flemish poet Jacob van Maerlant. Of his 
very large oeuvre, Maerlant’s Strophic Poems had the longest tradition: originally 
written in the thirteenth century, copyists and printers continued to disseminate 
them until about 1500. These ten shorter poems on social, religious, and ethical issues 
stand out for their unusual and complex stanza form. The Martijn Trilogy was his most 
successful strophic poem: 17 text witnesses are extant, and the trilogy was imitated 
and even translated into French and Latin. This dataset contains hyperdiplomatic 
transcriptions of all witnesses, amounting to a total of 15,814 verses or 79,337 tokens. 
This open-access dataset abides by the fair principles, is licensed under a cc-by-sa 
license, and is made available in multiple, complementary file formats. Since these 
transcriptions are strictly diplomatic, this corpus offers valuable possibilities for 

research data journal for the humanities
and social sciences 9 (2024) 1–21

mailto:sofie.moors@uantwerpen.be
mailto:mike.kestemont@uantwerpen.be
mailto:remco.sleiderink@uantwerpen.be


2

research on scribal attributions (scribal profiling), abbreviations, stemmatology, 
textual stability and more.

Keywords 

Middle Dutch literature – computational philology – digital manuscript studies – 
digital scholarly editing – stemmatology

–	 Related data set “martijnmanuscripts” with doi www.doi.org/10.5281 
/zenodo.10245412 in repository “Zenodo”

–	 Also access the associated preprocessing scripts in Jupyter Notebooks for 
the Python language through the Github page: www.github.com/SofieMoors 
/martijnmanuscripts

1.	 Introduction

In pre-modern times, the transmission of texts depended on the transcription 
of handwritten documents or manuscripts (Driscoll, 2010). Scribes frequently 
produced inexact copies, which affected the stability of textual traditions. 
Manuscript copies thus commonly contain unique variants (Cerquiglini, 1989). 
While in older philological approaches, those scribal variations were often seen 
as obstacles to overcome in order to reconstruct the ‘original form’ of a text 
(Urtext), a shift is occurring in the so-called Material Philology (Gabriël, 2016; 
Nichols, 1997; Westra, 2014): material philologists increasingly call attention to 
punctuation, spelling variation and abbreviations (Gueville & Wrisley, 2022, 8; 
Honkapohja, 2021, §3, §6). The dataset presented here arises from the research 
project Constrained, where the focus lies precisely on these variations within 
the ‘real’ text as it has been ‘preserved, received, and annotated’, shifting  
our attention to scribes rather than authors (Andrews, 2013, 64; Palumbo,  
2020, 98).1

2.	 Problem

One text which has been predominantly studied in the context of reconstructing 
the authorial original, is the so-called Martijn Trilogy, a series of three 

1	 Another research project of this kind is The Canterbury Tales Project. Retrieved from  
www.canterburytalesproject.org.
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consecutive poems written by the renowned medieval Flemish author Jacob 
van Maerlant (ca. 1230–1235 – ca. 1288–1300).2 Maerlant was active in the latter 
half of the thirteenth century in the regions of Holland, Zeeland, and Flanders. 
His texts were widely distributed in the Low Countries, both among the nobility, 
the bourgeoisie and the clergy, and exerted a great influence on other authors 
(van Oostrom, 1996, 7, 380). In the fourteenth century, Maerlant’s oeuvre was 
ubiquitous: his works served as a source of inspiration, were imitated, and 
included in compilations. But above all, his texts were widely copied. The most 
telling testament to their popularity is perhaps their survival in around 200 
distinct manuscripts, mostly fragmentary, although many complete copies are 
extant as well (Moors, 2023, 6).

Maerlant distinguishes himself from other authors of Middle Dutch texts 
by his versatility, both in terms of content and form. His immense oeuvre 
comprises a total of twelve major works in paired rhyme, which amount to 
over 300,000 verses. In the Middle Ages, no other writer is known to have 
equaled this number of vernacular verses (Moors, 2023, 6; van Oostrom, 1996, 
11–12). Especially well-known and researched are his chivalric romances such 
as Historie van Troyen, his voluminous didactic works such as the Rijmbijbel 
and Spiegel historiael and his nature encyclopedia Der naturen bloeme (e.g., 
Biemans, 1997).

However, the longest tradition featured Maerlant’s Strophic Poems, 
continuously disseminated by scribes and printers until around 1500 (Moors, 
2022, 37; van Oostrom, 1996, 385).3 Together, these ten shorter poems on social, 
religious, and ethical issues amount to around 3,500 verses (van Driel, 2012, 
59–60). The Martijn Trilogy was the most successful within the strophic poems. 
The text has been copied frequently and was imitated and translated by other 
authors (Besamusca, 2023, 225). The text is a dialogue between Jacob and 
Martijn consisting of 140 strophes of 13 verses each (1820 verses total), which 
have been divided over three parts (conventionally labeled M1, M2, and M3). 
M1 counts 75 stanzas and 975 verses, M2 consist of 26 stanzas and 338 verses 
and M3 of 39 stanzas, which are 507 verses. These three parts are usually – but 
not always – transmitted as a whole, which is why they are considered one 
poem (Warnar 2011, 2020).

It is remarkable that, in this argumentative poem, Maerlant did not opt for 
the dominant paired rhyme scheme. Instead, he used his own complicated 
stanza form, using only two rhyme sounds per strophe of 13 verses, the so-called 

2	 The most comprehensive study of Maerlant’s life and oeuvre is that by van Oostrom (1996).
3	 There is no certainty as to exactly when Maerlant wrote the Martijn Trilogy. Some researchers 

suggest that M1 was written around 1270, others believe that the Strophic Poems originated 
in the late 13th century. Besamusca (2023, 224) concludes that it is also still possible that 
Maerlant wrote these poems throughout his entire writing career.
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‘clausule’. Dutch literary historian and Maerlant expert Frits van Oostrom calls 
it ‘a completely new text type in Dutch poetry’ (2006, 544). Bart Besamusca 
summarizes three reasons why the strophic poems occupy a ‘remarkable 
position’ in Maerlant’s oeuvre. Firstly, unlike his other works, they are quite a 
bit shorter. Secondly, they are not translated from French or Latin (i.e., they are 
indigenous), and thirdly, they were not written at the request of a patron, to 
the best of our knowledge (Besamusca 2023, 224).

With 17 text witnesses (with sigla A, Ant, B, Br, C, D, D2, E, F, G, Ge, K, L, O, 
W, Y and Z) still extant, the Martijn Trilogy is exceptionally well preserved for 
a Middle Dutch work. In their standard edition, Verdam and Leendertz (1918) 
took inventory of nine of the copies’ variants in the comprehensive variant 
apparatus (see Figure 5). The Comburg manuscript (A) served as Leithantschrift 
(Bosmans & Sleiderink, 2019, 82). However, this apparatus and its critical 
edition primarily aimed to determine which variants could be attributed to 
Jacob van Maerlant himself. Previous researchers paid less attention to how 
Maerlant’s text was transmitted, even though it was precisely the unique form 
of the poem Martijn Trilogy that presented considerable challenges to copyists. 
Typical in this regard is the stepmotherly treatment of fragment Z which, 
according to Verdam and Leendertz, would be ‘worthless’ for text criticism, 
resulting in its questionable exclusion from their apparatus (Sleiderink et 
al., 2020, 57; Verdam & Leendertz, 1918, xxxv). As, since the last edition over a 
hundred years ago, seven new witnesses have surfaced (Ant, K, L, Y, Br, D2 and 
Ge), a revision is long overdue.

3.	 Data

–	 martijnmanuscripts deposited at Zenodo – doi:www.doi.org/10.5281 
/zenodo.10245412
–	 License – cc by-sa

–	 Temporal coverage: 13th century-about 1500

To study the manuscript tradition of the Martijn Trilogy, we collected diplo
matic, digital transcriptions of all 17 currently extant text witnesses.4 These 

4	 Not included in the corpus is the so-called fragment Van Iterson in the Hague manuscript, 
kb 73 G 26. At folio 75 recto the copyist copied stanza 10 from M2 (Mertens, 1978, 77–81; 
Bosmans & Sleiderink, 2019, 75). In addition, there are also 22 fourteenth-century sewing 
guards (stays) with remains of (at least) M1 and M2 in the manuscript Brussels, kb, hs. 77–78 
(Deschamps & Mulder, 2003, 1–2). It cannot yet be ruled out that they belong to one of the 
other fragmentary manuscripts. These sewing guards were left out of the corpus because 
they are still inserted in the manuscript, making it difficult to transcribe them. Deschamps and 
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witnesses included (intact) manuscripts as well as fragmentary witnesses (with 
text loss) and two printed witnesses, amounting to 15,814 (parallel) verses or 
79,337 words in total. Table 1 shows the total number of verses transmitted for 
each witness and how many of them are damaged (partial text loss) or missing 
(lacunose). To better visually understand precisely how many damaged or 

Mulder (2003, 1–2) have already published everything legible, so we checked with the library 
to see if the stays could be unstitched for further transcription. These strips of parchment are 
stuck in the stitching of the manuscript to protect the spines of the quires. Removing them 
would mean taking apart the entire binding, which is otherwise in good condition, so it would 
be a very invasive job (personal communication Jan Pauwels: 18 July 2024).

table 1	 Number of verses transmitted for each text witness of the Martijn Trilogy. The 
columns show the total number of verses transmitted for each witness, how many 
of them are damaged and how many undamaged verses remain.

Sigla
Total number of 

verses
Verses with  

damage
Verses with-
out damage

A 1767 5 1762
Ant 104 104 0
B 1816 0 1816
Br 604 20 584
C 1472 0 1472
D 1811 0 1811
D2 247 100 147
E 276 0 276
F 1821 0 1821
G 1770 0 1770
Ge 148 70 78
K 67 0 67
L 700 162 538
O 1821 0 1821
W 508 0 508
Y 348 84 264
Z 534 7 527

TOTAL 15,814 552 15,262
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missing lines there are, we visualized the presence of lines in each text witness 
(see Figure 1). No fragments are known to originate from the same codices.

The witnesses are from 14 scribes: only one scribe occurs more than once in 
the corpus (G and W are copied by the so-called ‘Speculum scribe’ [Kwakkel, 
2002, 45]). They date from the 14th and 15th centuries, but an exact dating is 
rarely available, which we have tried to visualize in a timeline (see Figure 2). 

figure 1	
Presence of lines in each text 
witness of the Martijn 
Trilogy

Note: The plot shows the presence 
of lines in each text witness. The 
witnesses have been aligned 
based on the verse identifiers 
taken from the standard edition. 
The beginning of each part of 
the trilogy is indicated on the 
vertical axis. Black means that a 
verse has been fully transmitted. 
Red means that a verse has been 
transmitted but is damaged. 
White means that a verse has not 
been transmitted because the 
text witness is fragmentary and 
has been cut. Blue represents 
verses that may never have been 
there and thus were omitted – 
intentionally or unintentionally – 
by the copyist. Ant is for example 
heavily damaged and contains no 
complete verse lines.
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We have witnesses from different regions, such as Hainaut (Herne) (G and W) 
and Flanders (A, E, and O). The ‘Brabant’-cluster of manuscripts (Ge, K, L, Y, Br, 
Z, F, D, and D2) (C: Brabant or Gelre) shows how Maerlant’s text also circulated 
beyond the county of Flanders, where the texts were presumably originally 
composed (Bosmans & Sleiderink, 2019, 79; Mertens, 1978; Moors, 2022, 59). D 
was printed in 1496 by Henrick die Lettersnider (Antwerp) and D2 is a reprint 
by the same printer from shortly after 1496 (Besamusca, 2023, 226).

4.	 Methods

4.1.	 Data Gathering
An overview of the corpus can be found in Table 2. We give in the schema for 
each text witness first the siglum and then the current repository and signature. 
For most of the witnesses (C, E, Ge, K, G, W, Ant, Y, Br, A, Z, D2), existing editions 
of the text could be digitized using Optical Character Recognition (via abbyy 

figure 2	 Dating of the textual witnesses of the Martijn Trilogy

Note: All dates are estimates. For example, manuscript C dates from about 1325–1347 (Biemans, 
2020), manuscript Ant from about 1400, and manuscript F from about 1475. Only the printed 
witness D has a specific date. These dates are based on secondary literature (for an overview, 
see Bosmans & Sleiderink, 2019, 76–77). For manuscripts Y (Bosmans & Sleiderink, 2019), 
L (Moors, 2022) and Ant (Sleiderink et al., 2020), the expertise of Professor Erik Kwakkel 
was called upon. For this dataset paper, Kwakkel also looked at the manuscripts E, Ge and B 
(personal communication: 8 August 2023). 
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table 2	 Overview of the sigla, repositories/signatures, the used editions, and publicly 
available images (if any)

Sigla (alternative 
title)

Repository & 
signature

Edition Images

1. A (Comburg 
manuscript)

Stuttgart 
Württemberg State 
Library Cod. Poet. et 
phil. 2º 22

Brinkman & 
Schenkel (1997)

Digital

2. Ant Antwerp University 
Library Special 
Collections mag-p 
64.20

Sleiderink, Moors, & 
De Schepper (2020)

iiif

3. B (Haagse 
Pelgrimage-
handschrift)

The Hague National 
Library of the 
Netherlands 76 E 6

Verdam & Leendertz 
(1918); Mertens 
(1978)

/

4. Br Brussels Royal 
Library of Belgium 
ms 19570

Mertens (1978) Digital

5. C (Gronings-
Zutphens Maerlant 
Manuscript)

Groningen University 
Library hs 405

Staring van den 
Wildenborch (1834); 
Meijer (1838)

Digital

6. D (Print, Hendrik 
den Lettersnider)

The Hague National 
Library of the 
Netherlands 150 F 40

Verdam & Leendertz 
(1918); Mertens 
(1978)

Digital

7. D2 (Print) Leiden University 
Library ltk 1021

Breugelmans (1986) /

8. E Heidelberg 
University Library hs 
200 (olim: hs. 362a, 
83)

Mone (1838); 
Mertens (1978)

Digital

9. F (Clignett-
Serrurehandschrift)

The Hague National 
Library of the 
Netherlands 73 F 19

Verdam & Leendertz 
(1918); Mertens 
(1978)

/

10. G (Heber-Serrure 
codex)

Ghent University 
Library hs 1374

Gabriël & 
Kestemont (2023)

iiif

moors, kestemont and sleiderink
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FineReader5), which we refer to in the third column. These witnesses served as 
a useful basis for a re-collation with the original sources. For other witnesses, 
we could resort to a preexisting incomplete edition (M2 of the trilogy by 
Mertens, 1978), which we supplemented based on photographic facsimiles  

5	 Retrieved from https://pdf.abbyy.com.

Sigla (alternative 
title)

Repository & 
signature

Edition Images

11. Ge Cologny Fondation 
Martin Bodmer Cod. 
Bodmer 101

Gruijs & Mertens 
(1975)

iiif

12. K Koblenz 
Landeshauptarchiv 
Best. 701 Nr. 262

Overgaauw (1996) Digital

13. L Lyon Bibliothèque 
Municipal ms 6848

Moors (2022) /

14. O Oxford Bodleian 
Library Canonici 
Miscellanei 278

Verdam and 
Leendertz (1918); 
Mertens (1978)

/

15. W Vienna Austrian 
National Library Cod. 
13708

Gabriël & 
Kestemont (2023; 
Appendix 2)

Digital

16. Y Montigny-le-
Bretonneux 
– Archives dépar-
tementales des 
Yvelines hs 1F 180

Bosmans & 
Sleiderink (2019)

/

17. Z Ghent Royal 
Academy of Dutch 
Language and 
Literature (kantl): 6

Gailliard (1905); 
Mertens (1978)

iiif

table 2	 Overview of the sigla, repositories/signatures, the used editions, and publicly 
available images (if any) (cont.)
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(B, F, O, D).6 Finally, Moors (2022) published a transcription of manuscript L. 
The last column lists publicly available images (if any).

4.2.	 Quality Control
The transcription practices of the prior editions were not uniform. Therefore, 
they were manually collated with photographic facsimiles and normalized to 
obtain a uniform, maximally faithful diplomatic transcription of each witness. 
The photographs were collected via the libraries, the Lijst van gedigitaliseerde 
Middelnederlandse handschriften en drukken in binnen- en buitenlandse 
bibliotheken (List of digitized Middle Dutch manuscripts and prints in domestic 
and foreign libraries on Wikisource [Kuiper & Schoenaers, n. d.])7 or through 
Google Books. After collating with photographic copies, we further clarified 
some uncertain or damaged passages by in situ examination of the manuscripts 
(cf. Nury, 2018, 33).

4.3.	 Data Preprocessing
All the transcriptions were encoded using the tei-mvn framework (via Oxygen 
xml Editor)8 developed by Boot and Brinkman (2020). mvn, which stands 
for Middeleeuwse Verzamelhandschriften uit de Nederlanden, is an edition 
series (1994–present) with guidelines for diplomatic editions in book form, 
specifically for Middle Dutch texts. These guidelines responded to the need 
for “editions that show the concrete historical form in which texts were read 
and used” (Mertens, 1994, 9 [our translation]). As of 2003, the framework was 
expanded to support the publication of digital editions in xml, for which mvn 
provides additional guidelines to the standard tei.

As can be seen from Figure 6, which shows the first stanza of M2 according to 
these mvn guidelines, this framework is quite complex (Haverals & Kestemont, 
2023b) (for the sake of comparison, see Figures 3, 4 and 5, all showing this 
specific stanza). Since manually creating these xml files would be very labor-
intensive and time-consuming, a custom programming script was created to 
automatically generate the xml files. First, we saved the output of the ocr as 
17 raw text files and enriched them with simpler descriptive markup. We give 
an example of such a txt snippet in Figure 7. Table 3 is the legend with this 
markup.

7	 We were able to complete the list with eight digitizations of (fragments of) the Martijn 
Trilogy (personal communication Dirk Schoenaers).

8	 Retrieved from www.oxygenxml.com.

6	 This was done by copying and altering the transcription of a similar witness (Andrews,  
2013, 67).

moors, kestemont and sleiderink
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figure 3	 Folia 7 verso and 8 recto from the Clignett-Serrure manuscript (F)
the hague national library of the netherlands, 73 f 19, picture 
taken by ed van der vlist

figure 4	 Cutout from the Clignett-Serrure manuscript (F), 
specifically the first stanza of M2 (f. 7 verso)

the martijn trilogy manuscripts
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figure 5	 The first stanza of M2 as rendered in the standard edition by Verdam and 
Leendertz (1918), variants are listed at the bottom of the page
picture retrieved from delpher: https://resolver.kb.nl/resolve 
?urn=mmkb02a:000032275:00007

moors, kestemont and sleiderink
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figure 6	 xml snippet of the first stanza of M2 (manuscript F) following the 
mvn guidelines
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figure 7	 txt snippet from the first stanza of M2 
(manuscript F). See Table 3, which defines the 
descriptive markup used.

table 3	 Legend for the descriptive text-structuring markup used added to the txt 
transcriptions for elements such as abbreviations, stanza structure, folio numbers 
and Lombardic capitals

Transcription RICH_txt Example Information

&FOLIO_COLUMN& &2ra&, &112vb& New page and 
column

_TEXTPART_ _M1_ New text part (M1, 
M2 or M3)

_____ _____ End of text part
§STROPHE§ §03§, §20§ New strophe
<CHARACTER_HEIGHT> <O_3>m, <D>e Capital letter and 

height of letter
{CHARACTER} {per}semier, dor{per}

hede, or{con}de
Special abbreviatory 
glyphs (ꝫ, ꝑ, ꝰ, …)

CHARACTER(CHARACTER) en(de), co(ninc) Macron
CHARACTER%CHARACTER% n%iet%, g%roe%t Abbreviation marked 

by superscript letter
[…] es […], m[…] Damage gap
*CHARACTER* *t* Uncertain reading
CHARACTER[CHARACTER] s[er]e Abbreviation marked 

by ʼ

moors, kestemont and sleiderink
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table 4	 Examples of abbreviations occurring in the Martijn Trilogy corpus

mvn char. 
ref. (xml)

Expansion(s) Examples (abbrev.) Examples (expand.)

#bar 
(macron)

de, n, m, ninc en̄, dē, beclaghē, cō ende, den, 
beclaghen, coninc

#apomod <vowel>+r s’re, d’, he’e sere, daer, heere
superscript 
vowel

r+<vowel>(+e) 
u+<vowel>

tect, qade, daget, 
mesqam, pinche, 
tiniteit, got

trect, quade, draget, 
mesquam, prin-
sche, triniteit, groet

superscript a aer, ai openba,wa openbaer, waer
superscript t iet, eit nt, domht niet, domheit
#pbardes per, paer ꝑsonē, ꝑsemer, sꝑt personen, persemer, 

spaert
#pcondes con, com ꝯde, ꝯpaen conde, compaen
#etfin et, at, it, iet, eit, ijt hꝫ, ōtboꝫ, dꝫ, nꝫ, 

schoenhꝫ, ontbꝫ
het, ontboet, dat, 
niet, schoenheit, 
ontbijt

#pflour pro ꝓpheten propheten
#usmod us, as dꝰ, wꝰ dus,was
#rrot ur natꝛe, auontꝛe nature, auonture

Note: See also Haverals & Kestemont (2023b), Table 3.

Transcription RICH_txt Example Information

Ø Ø Missing line (copyist 
error)

@CHARACTER@ @gaen@ Word crossed out
«CHARACTER» «koen» Word added

table 3	 Legend for the descriptive text-structuring markup (cont.)

the martijn trilogy manuscripts
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These raw text files were then automatically converted to xml files. As 
proposed by the tei-mvn framework, text structuring elements such as 
abbreviatory glyphs (represented using the <choice> element, and then marked 
with the tag <abbr>), folio structure (marked with <pb>), and lombardic 
capitals (marked with <hi> and with an attribute “capitalsize” to show how 
many lines a capital letter takes up) were faithfully reproduced in the xml. 
For the visualization of the medieval abbreviatory glyphs (‘brevigraphs’),  
we used the encodings proposed by the Medieval Unicode Font Initiative  
(mufi: abbreviation glyphs are encoded using a g-node with a ref attribute) 
[Haugen, 2009]). Table 4 shows some abbreviations in the corpus, the mvn 
guideline for referring to that abbreviation, and some examples (see also Table 
3 in Haverals & Kestemont [2023b]). As for abbreviations, the resolved version 
can also be shown (marked with <expan> and <ex>). In the visualization, this 
expansion is italicized: ‘en̄’ becomes ‘ende’.

Some manuscripts are fragmentary due to missing pages or lacunose due to 
physical damage. Incomplete verses were annotated with <damage> and <gap>. 
Unclear passages were annotated in <unclear>. Spaces before punctuation 
(marked with <pc>) and before and after the typographical distinguishers 
in the form of dots around Roman numerals, were removed. New pages and 
columns were tagged with the page/folio number and ‘a’ or ‘b’ for the columns, 
for example [222ra]. The difference between i/j and u/v was encoded, and thus 
not adapted to the modern spelling, but the different allographs of s (normal 
or long), r and y were not represented, as customary in Middle Dutch studies 
(Mertens, 1994).

To ensure accurate comparison in a later stage of the research, we added a 
unique identifier to each verse, for example: <l n=“A_M1_01_001”>, containing 
the manuscript name (siglum), the specific part of the trilogy (M1, M2 or 
M3), the strophe number and verse number based on the standard edition by 
Verdam and Leendertz (1918) (the order of stanzas and verses in the witnesses 
can sometimes differ from this edition).

The layout of the page and line division was adopted from the standard 
edition rather than the original manuscript sources (Gueville & Wrisley, 2022, 
5–6). This decision was made for pragmatic reasons, aiming to minimize 
discrepancies between versions (Andrews, 2020, 165). In the original sources, 
it is not uncommon to find multiple verses on a single line, posing challenges 
for comparison conducted at the verse level. Conversely, there are instances 
where a single verse spanned multiple lines.9

9	 A later edition will strive to closely retain the layout of the manuscripts. However, for 
computational analysis, the recommendations of Guéville and Wrisley (2022, 5) regarding 
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transcription systems were followed: “one’s choices for encoding must arise not only from 
the specific textual scenarios at hand but also from the ways that one wants to use such 
text downstream. If the use for such text is a screen-based, documentary digital edition for 
scholarly reading, perhaps the transcription can be as specific to the textual tradition as 
desired […]. On the other hand, if the goal is to work with contemporary computational 
approaches to text, the consistency, as well as the concision of transcription norms, becomes all 
the more important” [emphasis added].

5.	 Concluding Remarks

We offer these transcriptions in a series of complementary formats to facilitate 
further research and encourage the data’s reuse. In addition to the richly 
encoded xml, we also provide formats such as html and xlsx, which are 
more accessible to scholars of a less digital orientation. Since the editions 
are diplomatic, this corpus is ideal for research on scribal attributions (e. g., 
Haverals & Kestemont, 2023a, and Kestemont, 2015, 2018), abbreviations  
(e. g., Haverals & Kestemont, 2023b, and Honkapohja, 2021), stemmatology  
(e. g., Roelli, 2020), textual stability (e. g., Thaisen, 2014), and more.
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